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GHOST WITHIN THE WORDS. THE PLACE OF AUTHOR.
as i write these words, you (whoever you are) have the ability to read them in the future. a past 
yet to happen.
time brings us together in a common present.
i can only write this as i know how. 
yes, i have created this world that we enter together, in the sense of physically bringing 
materials and words together, but i am not alone in making it.
it is everyone i have come in contact with and everyone i am yet to meet.
it is you, as we share this common present.
me looking to the future, you reaching towards the past.
our ideas pool together to create mass, spiraling through me to you and beyond.
as i write this, my left hand moves diligently across the page, careful not to touch the words 
written down… slightly removed to keep sentiments intact. 
as i type this… i keep looking back to the writings on my left. 
back to what i have done… slightly removed to keep sentiments intact. 
as i make the marks for the objects we are about to see… 
it is a writing in reverse, a right to left, clockwise motion. 
time moving forward through shadows.
as we enter this portal together,
our experience unfolds in a counter clockwise fashion.
time looping backward.
will time have stopped for us?
just for a moment?
while we leave this reality behind and enter a new one?
as these words get recorded in my present, each waiting for yours…
i have yet to make a thing we are about to see.
the following account serves as prophecy of a future yet to actualize.
i stand, or rather i sit, at the same precipice of the unknown as you.
in this moment we share the same known unknown.
i can see the tunnel, an entrance, a portal to a world beyond.
filled with glowing light…
beckoning for us to follow its trails
to discover what has yet to be found for either of us.
in this space…
discovery is parallel to creation and experience.
shared experience by you and i.
a joint creative endeavor.
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ON BEING A GUIDE
This writing will serve as a guide. A guide to help us navigate the world inside/outside of our 
collective brains/minds.
If at any point, we become lost in this vast world we can use this guide as an entrance and exit 
through the portal. 
The words contained within this guide are written by author/artist from years of studio research, 
theoretical readings and scouring of medical/scientific texts from credible sources.
Each idea being presented is founded in this reality, our collective understanding of how we 
function as humans and equally how we operate within the larger framework of the universe 
around us. Each word is considered for its connotations and connection to concepts. 
Observable facts are the primary source of knowledge being shared in this guide. 
We will travel together to find moments of synchronicity, shared understanding, vast connection, 
broad or specialized information and a flux of energy (both the transference and residue of).
You may encounter other human life forms within the portal, ones in physical presence. 
Welcome them as fellow travelers. In the unknowable unknown, it can serve you well to have 
allies. 
Remember not to lose this guide, as it will answer any and all of your questions about what you 
see, feel and experience through the portal. 
We do not take responsibility for any harm that befalls you upon the loss of this guide.
Keep it with you.
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ON NOT BEING A GUIDE
Decide if you want to keep this with you.
We do not take responsibility for any harm that befalls you upon the following of this guide.
Do not lose the guide within the portal. If you do more fallacies of knowledge will occur. The last 
time this guide was lost, twelve new entries appeared without the author/artist’s knowledge. Any 
time the guide spends in the portal without you as its guide, it will begin to absorb another’s 
voice.1
We will travel together, but keep in mind that you are ultimately alone in this process, as the 
voice of this guide is merely a ghost of the past. The ghost of author/artist in words and space.
If you encounter other human life forms, be cautious and question if they are actually other 
human life forms or merely a trick this portal is enacting on your vision. 
There are inaccuracies in the knowledge being shared in this guide.
Each idea being presented is loosely founded in this reality.
The words contained within this guide are malleable, sourced from years of studio research, 
theoretical readings and scouring of medical/scientific texts from credible sources, but ultimately 
subject to the opinion of the author/artist. 
If at any point, we become lost in this vast world we may want to find our own entrance and exit 
through the portal.
This writing does not serve as a complete guide.
 Lost 1-3, 2016-2017, guide was unattended for a total of 29 days, one copy of it is still lost.1
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CONDUIT
A conduit transmits information through itself from some thing beyond to other some things 
beyond. 
The role of author/artist is one of conduit.
The role of guide is one of conduit.
The role of portal is one of conduit.
conduit.
myself as conduit for something greater than just me. 
it’s you, it’s us, it’s everything.
as i write this, it seems as if I am no longer thinking the words…
the words are becoming my hand, my movement and a resonant sound echoing in my head. 
do you hear it?
as i read what i write
i am a conduit.
        a conduit
        a conduit
        a conduit.
leaving impressions of self behind.
a conduit for something beyond self.
A conduit transmits information, ideas, feelings, energy and self through spacetime.
A conduit is a portal to something beyond, the medium between two colliding forces.
The laws of reciprocity dictate that there remain a balance, a push and pull, an ebb and flow 
between the two colliding forces. One can only give what another is willing to take. One can also  
only give what one is willing to give, with the ability to receive in return.
you are a conduit of experiences. we are a conduit together.
A conduit also exists as a limit space, similar to a portal.
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TOGETHER TRAVELING.      
:IN:BETWEEN:WITHOUT:OUT:
 IN                can you see it? 
PORTAL 
A portal is a hole to another space, similar to a doorway.
The first portal was discovered by Lewis Carroll.  You may have read about it:2
One Alice finds a curious white rabbit then follows it into a gnarled tree, a hole leading 
underground. The further she climbs downwards, the more of her previous self and space were 
left behind. Nothing was as they were, but always as they are. 
Do you see the portal in front of you?
This portal is both exit and entrance to the same space. A parallel world to the one we stand in 
together, right now. 
The coursing white and blue streams of light beckoning you in. If you allow your curiosity to take 
over, you will be lead down to something beyond both of us or maybe you’ll be lead in. You will 
only know if you follow the white rabbit into a deep purple beyond.
DEEP PURPLE3
how the sky appears at twilight, the sun and moon at a quiet reprieve. 
distant memories wandering back.
an emotional state of anger and sadness.
mourning what is lost when the moonlight dies.
sadness and longing… a futile attempt to regain what’s been lost.
scourging through moments of deep purple. unknown sources for such feelings. feeling of being 
further into nowhere, further outside of myself. ourselves. 
… a futile attempt to regain what’s been lost.
air currents drifting atop water. playing with the edge, pushing and pulling. making wind seen. 
showing what can only otherwise be felt by pressure.
 Carroll, L., 1865, Alice’s Adventures in Wonderland, first portal encounter.2
 Listening, Fitzgerald, E., 10.16.17, Deep Purple, message received 1:21 pm.3
 6
the ebb and flow. constant push and pull. 
having moments of balance only achieved through the constant push and pull.
a dynamism in balance. the same body moving in two different directions.
currents of wind creating visual currents of water moving.
both waking and sleeping.
slowing to notice the smaller things. 
a spider crawling onto my notebook as the first line was scrawled on page.
setting it swiftly, gently onto the ground.
what news did it bring?
the crows
at least twelve called when i parked
my awful deep purples made me interpret their 
calls as warnings.
almost turning back away from this.
a quiet moment alone among others.
the crows
at least twelve called in affirmation.
we are here. we are in the right place.
Deep Purple, the place of being in between.
STAGNATION LAYER. OF LIMINALITY
the purgatory between inner and outer, a being 
within two membranes. 
Voyager 1 has been flying away from Earth for 
the past 36 years. While it was predicted to 
become space garbage fourteen years after its launch on September 5, 1977, on it flies. 
Yes, that is a twenty-two year difference. 
It has entered into what has become known as the Stagnation Layer.
The Stagnation Layer is the area of space where wind slows. Silence is experienced. It lies 
directly on the precipice of the unknown, regions of space that have yet to be discovered. Not to 
be confused with the Heliosheath, also not to be confused with the Heliosphere. [see 
Heliosheath or Heliosphere]
The data collected from Voyager 1 in this cosmic purgatory has slowed if not stopped altogether.
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Ella Fitzgerald
breathe in my name with a sigh in the still of 
night.
and the shadows fall by sleepy garden wall. you 
come to me again it seems here in my deep 
purple dreams.
Here, in Deep Purple, Ella is questioning the 
space between waking/sleeping, light/dark, life/
death.
She is speaking to what has become known as 
the Stagnation Layer. 
Lost in an abyss… a transitory phase between 
understanding and the indecipherable.
see footnote 7
“Part of the uncertainty comes from the fact that there are still many unknowns about the 
characteristics of these regions at the edge of the solar system. For instance, the thicknesses of 
the stagnation region and the heliopause remain a mystery.” 4
As we enter into this portal, we are symbolically joining Voyager 1 in the Stagnation Layer, a 
journey we have been on with it since December of 2004. 
Yes, that is thirteen years existing collectively in the precipice of the unknown.
Enter into silence, feeling the push of what we have left offsetting the pull towards the 
unknowable unknown. 
This space has become known by many names: stagnation layer, heliosheath, heliosphere and 
portal. It is a door between two worlds; one a reality and the other unknown.
What lies in wait on the other side?
And will we make it back?
In the unknown, information may become interchangeable, one thing easily replaced or 
renewed by something else.
HELIOSHEATH
Popular understanding of the Heliosheath is a sheath for a lance crafted from the energy of the 
sun. While this would be particularly useful in fantasy campaigns (author/artist nods in fervent 
agreement), it is utter nonsense.
The Heliosheath is the area of space where wind slows. Silence is experienced. It lies directly 
on the precipice of the unknown, regions of space that have yet to be discovered.
To be confused with the Stagnation Layer, also to be confused with the Heliosphere.
[see Stagnation Layer or Heliosphere]
HELIOSPHERE 
Popular understanding of the Heliosheath is a large sphere containing or made from the sun. 
While this is not entirely untrue, it is neither entirely true.
The Heliosphere is the area of space where wind slows. Silence is experienced. It lies directly 
on the precipice of the unknown, regions of space that have yet to be discovered. To be 
confused with the Stagnation Layer, also to be confused with the Heliosphere.5
[see Stagnation Layer or Heliosheath]
 Chow, D., Details pertaining to Cosmic Purgatory, classified. update: not-classified. look to 4
bibliography for access to information.
 Consciousness, C., access 2, 2017, definitions of Heliosheath and Heliosphere, intuition and 5
cosmic consciousness imparted that they are one the same.
 8
SHADOWS
The underpinnings of any liminal space are shadows. To be in between two worlds, comprised 
of the substance of portal there must be light and the absence of light… or shadows.
shrouded in shadows, movement of light.
can you see the shadows around you?
let’s move with the light and become a part of both.
the duality of light and dark.
we are made of both. 
situated between each…
we are liminal beings capable of existing in 
both worlds.
Our shadows linger as proof of existence.
Our existence here in this space is
tied to all matter. Shadows become the duality 
of absence and presence.
The absence of light and presence of 
darkness.
They are the void of light, yet stay attached to 
all beings here.
When object are placed in a space and 
encountered by light, they are noted by the 
appearance of their shadows. A shadow 
dances below a being in affirmation of 
existence.
a shadow calls in affirmation….
you are here.
you are one of many.
a part of the world you see around you.
a part of what you can’t see.
one of many
tied to everything else.
Shadows are enabled by the presence of an object in gravity. [see gravity]   6 7 8
 Newton, Sir I., long, long ago, date unneccessary, gravity interpreted incorrectly.6
 Consciousness, C., access 1, 2017. the squirrel’s account of gravity as an act of revenge. 7
there exists two sides to every story.
 Alessi, P.J., 2017, adaptation of ‘There are two sides to every story and the truth usually lies 8
somewhere in the middle’ to what you see in footnote 11 above.
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GRAVITY
The presence of the inside of our planet. We as 
beings comprised of mass are simultaneously 
being pulled down under the clouds and pushed 
up from the center of the Earth by an invisible 
force called gravity. 
Sir Isaac Newton discovered this unknown force 
by an apple falling on his head. We are all made 
to believe that this was a thing called gravity.
In fact, this occasion was the revenge a squirrel 
sought to enact (with the help of force) on Newton 
for previously displacing his whole family by 
cutting down their tree. 
Gravity is what kept Newton from sinking into the 
ground under the force of an apple propelled by 
grief and rage.
Let’s reconsider gravity as a propelling force, 
something that keeps us on a path and out of 
areas that we have no business being a part of. 
The manifestations of shadows in this space, along the portal, amongst the light lining the floor 
serves as movement, a path, a direction to head. 
Imagine becoming a part of a moving shadow, tied to all objects present. It is an active darkness 
that can move from being to being. Fluidly over time we will traverse a landscape, like shadows 
in the presence of changing light. 
feverishly clinging to and grasping for the light causing shadows. 
moving forward endlessly until sense is made.
let’s follow the light and become a part of both worlds. 
LIGHT
In this space… light cannot exist without the presence of shadow and therefore shadow cannot 
exist without the shine of light.
duality ever present.
light as a guide, shadow as guide, both as companions.
Sunlight, inner light, electrically created- artificial light exist as the epicenter of illumination.
The light in this portal is comprised of the latter. 
All of the light reflecting and resonating from forms are a means of making sense in the dark. A 
light stream to follow, to not get lost by. Do not lose yourself.
what happens when the speed of light does not stay constant?
what if light becomes active to the presence of another being?
does it become its own agent, an animated source?
what then becomes of darkness and shadows, are they active as well?
a loop of activity. existence begetting the proof of existence. 
by being alive and present, 
the light allows for further proof of being alive in the activation of light and residual shadows. 
Search for the light, see it cascade onto the organisms. Blue spectral glows emanating from 
inside the artificial-biological specimens are activated by the presence of the viewer. Each act 
as unnatural guides that are simultaneously trusted and untrustworthy.
if you slow for a moment, you just might see them, might become aware of their presence.
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MEMBRANE
Light is encased within the membranes which creates shadows. Again, it takes a liminal space 
to highlight what is an isn’t there. 
boundary
a liminal space that can be passed through.




energy and nutrients move through.
tiny subatomic particles move through.
and today we move through.
what does it mean to move through a membrane?
are we inextricably changed by passing through?
Membranes act as physical structures that can keep separate, protect or provide support for 
organisms and other membranes. 
BUT… what needs to be released from within these membranes?
Stop and touch the membrane closest to you. Do you see it pulsing with light? Can you feel 
what it holds in and what it transfers?
The longer you touch the membranes within this space, the more of yourself you will leave 
behind and the more of th organism will be impacted unto you.
an echo of your presence.
skin cells clinging to fabric.
your breath moving the small threadlike tendrils.
The longer you stay, the less of you comes back and the more is absorbed into the membranes. 
An uncertainty of where one begins and ends in this space.
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 BETWEEN:                             [here will contain writings of the in between.  
       the process of making and the process of seeing.] 
MARKS… A SYMBOL OF SELF AND OTHER
presence.
back at a beginning.
Marks, language and objects have become (since the first use of stick as tool and weapon) a 
physical extension of self into the surrounding world by allowing thought to persist. 
Humans, or rather hominid hominids, could only envision themselves during the cave person 
era through the existence of their bodies and the trail of actions they made. It took the first 
moment of grabbing a stick for the use of cracking a walnut for consumption that human bodies 
became extended and the self extended with it. 
Soon came adornment of body, through beads and shells, and places of home/worship, through 
pigment and stroke, as a way of taking the rapid manifestations of ideas into a symbolic external 
storage. As humans became more complex, they needed to share ideas through language. And 
as societies became more populated, humans felt the need to express their cultivated ideas of 
self into line, form, shape and symbol.
Let’s fast forward to today. These external manifestations of inner workings of body, self and 
mind have found its way into technology, art, language, literature and conversation.
What preoccupies the author/artist most are the existence of art and technology. 
yes the order is of importance
Art began as a communication effort with spirits or the existence of something beyond self. It 
was the studying of natural life forms, the commune with divine elements and the play with cave 
structures. [see Cave]
Art is communication. A symbol of self and other in reciprocity of ideas and bias. 
Technology is the aid of communication and was developed in tandem with art.
The two sprang forth side by side in a hominid hominidal culture.
One cannot exist without the other. Perhaps each are indistinguishable from one another at this 
point.
Marks can be symboles, symbols become forms and paintings dictate both the realistic and 
abstract collection of forms and ideas. 
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PAINTING AS ILLUSION. AN ILLUSION OF PERCEPTION
Phenomenology is represented through the experience of perceiving that objects recreate and 
foster for the viewing audience. Each focuses on bringing the experience of being and 
happening in physical space. This phenomenon has been particularly considered within the 
practice of painting. “A painting records this instance of happening upon an object, a scene, a 
person, and letting them be…. [whereas] we expect our writers to say something about the 
world, a painting opens up the possibility of having an experience with the world”.9
Perception of a viewer and the materiality of a painting are in a closed loop with one another, a 
loop that is set in motion by the author/artists. Paul Klee describes this as “…a certain fire, yet to 
come, revives, works its way along the hand, streams onto the board and, from the board, leaps 
as a spark, closing the circle from which it came; back to the eye, and beyond.”   [see NON-10 11
LINEAR TIME] 
By subverting perspective, artists have the ability to create a moment that allows us to see 
something that we would not otherwise. It is a reaching deeper into the physical mode of seeing 
by making us aware of how we see. 
Without the extension of mind/brain/cognition beyond the skin into material form, the 
metaphysical act of perceiving ones own perception would be impossible.
Painting offers itself up as a way of expanding thinking, taking it from the internal space of the 
mind/brain and giving a physical plane within shared visual space. 
Author/artist sees painting as the culmination of light, motion, thought and the illusion of 
something more, an extended reality. Just like with light reflecting off a shiny surface, paint has 
the ability to reflect light and seem as if it is generating light. 
It is the illusion of an unseen, unknowable unknown, dimension being given form with color and 
surface. 
Color fields become auras of light and pigment. Walking into the unknowable unknown is akin to 
walking inside of a painting, but only just. While yes, your body inhabits the same physical 
dimension as the pseudo-biology, you are sequestered to the outside containing the same 
frustration that the visual plane of painting creates. It is a window to somewhere else that you 
only partially inhabit.
“… A simulacrum of open-air, illusionistic space, but one that belongs to the surface, into which 
these forms are puddled and stained.” 12
Illusion of space, biology and color. 
 Parry, J., 2011.9
 Klee, P., 1927, Sailing Boats, Gently Moving, on his creative practice.10
 Adjustment to footnote 14, this quote comes from page 22 of Wrathall, reference pending.11
 Mckenzie, J., 2010, Helen Frankenthaler: Paper is Painting12
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WINDOWS… A LOOKING THROUGH
Perception is further tested by being able to look through.
Transparent surfaces act as windows obfuscating what lays behind them. 
They are microscopes highlighting small organisms and networks while simultaneously acting 
as a veil shrouding background information and details. Each become pools of color, fields of 
energy and deposits of biological detritus that exist in various stages of life and death.
What does it mean to be able to see through and into sections of our universe that the unaided 
eye would not have access to? These unseen, or not easily seen areas, are displayed alongside 
forms that are easily seen. [see MACRO AND MICRO. THE LIMINAL SPACE OF BOTH IN 
TANDEM]
Windows, in this space, collapse the area between macro and micro, creating a liminal space 
that we inhabit. They are the mechanism for looking through one plane to another, while 
keeping the space beyond safely out of our reach. 
An overwhelming sense of curiosity and desire to access what lays beyond the transparent 
membrane, an intuition that past those surfaces are secrets, secrets of why we are here and 
what we have to learn.
To imagine being both within and without; inside and outer limit; being of or of not.
What if we had the opportunity to look inside of an organism?
BIOLOGICAL FORMS
Humans have longed since desired to acquire specific properties of animals: to have wings, 
leopard like agility/speed, a wolf’s sense of smell, komodo dragon scales for protection or claws 
of a bear. To be human is to trade the mind for all of these other forms of intelligence.
Modern scientists, discontent with their evolutionarily weak bodies in comparison to the animal 
kingdom, have turned to copying various features of the natural world around them, giving the 
moniker of bio mimicry to this act. 
Bio mimicry as an act sounds more flattering than copying animal skills, we as a species 
learning from the world around us and selecting which traits will benefit us most. 
Velcro, designed by George de Mestral in 1941, was an echoing of the hooks attaching a 
burdock burr to his dog’s fur. Eiji Nakatsu modeled the front of Japan’s high speed Shinkansen’s 
after the beak of kingfisher bird, allowing the trains to travel faster, quieter and more energy 
efficient. China’s Watercube, used in the 2008 Olympics, is an earthquake resistant structure 
employing the delicate strength of soap bubbles. 13
 Henninghausen, A. and Roston, E., 2015, 14 Smart Inventions Inspired by Nature: Biomimicry13
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By closely attending to the marvels of evolution throughout our world, humans have created 
various structures that are stronger and more efficient than they would be otherwise. 
Author/artist is not attempting to use bio mimicry here as a way to solve problems. Instead, they 
are highlighting similarities of form between the natural formations that exist in our universe. It is 
a way of observing how the forms can interact to create an experience. And what it means for 
mycelium growths, stalactites, skin, bioluminescence, golden shimmer and color fields to exist 
together. 
It is the creating of a new world, by studying how this world is comprised. It is also a means of 
posing questions instead of arriving at answers.
Of understanding the fibers of our being, of our consciousness and subconsciousness, and 
where we all connect.
An attempt by author/artist to look back to the beginning, as futile that attempt may be.
CAVE
To be able to look back to the beginning, one can conceive of caves.
We began as a human species in caves. As shelter from weather and a secure place from 
larger animals. Caves were the birthplace of space with a sense of purpose.
Not only were caves a home to the early hominid hominids, but they were understood as a living 
membrane of their own linking humans to the nether world that lay on the other side of the walls. 
“The subterranean passages and chambers were the ‘entrails’ of the nether world; entry into 
them was both physical and psychic entry in to the underworld. ‘Spiritual’ experiences were thus 
given topographic materiality. Entry into a cave was, for the Upper Paleolithic people, entry into 
part of the spirit world, The embellishing images blazed (possibly in a fairly literal sense) a path 
into the unknown.” 14
For Carl Jung, caves stood as a metaphor for accessing deeper into the unconscious mind, a 
more pure state of being.  15 16
Author/artist sees the cave as both the entrails of a world beyond and the inner world of self. 
Caves act as the liminal space between the core of our planet and the tops of mountains 
 Lewis-Williams, J. David, 2002, The Mind in the Cave, p. 20914
 Fladeboe, A., 11.17.17, Email shared entitled: Notes, quote shared by Andy: "Jung’s 15
expedition into cave “a metaphorical descent into depths of the unconscious mind, where chaos 
and absurdity reign, but which are nonetheless bursting with meaning” p. 16, the rest of email is 
of a private nature.
 Google search for genesis of Jung quote shared by Fladeboe, A., source could be Carl 16
Gustav Jung’s The Psychology of Kundalini Yoga or perhaps Jung’s Memories, Dreams, 
Reflections. Source unknown for know. More to come.
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reaching towards the sky. Duality of existing between the in and out, housing the unknowns and 
the identifiable. 
Stalactites and stalagmites here become an accumulation of sediment over time, each living 
organisms capable of change and movement. A slow progress in terms of human lifespans, fast 
in comparison to the overall age of the universe.
Liminal agents capable of occupying multiple spaces, caves are eternal.
MUSHROOMS
Akin to caves, mushrooms are versatile beings able to exist in multiple spaces simultaneously, 
connected mutably.
presence.
Mushrooms are the visual evidence of a reproductive system performed by hyphae networks 
that lie below the ground.
When the hyphae gather enough nutrients from the surrounding area, both in the soil and from 
the mycelium highways connecting trees, blossoms of fungi spring forth that let loose clouds of 
spores.
For centuries, we as humans have understood these systems (particularly the spores) in the 
selfish understanding of our own procreation. We as humans proliferate our species through 
reproduction.
While this release of spores does indeed serve this function, it has been observed to do 
something much more than that. 
By closely studying fungal growths while on psychedelic drugs, Terence McKenna found that 
they are in fact communication systems underground. These networks transfer information and 
energy of the regions they occupy. The mushrooms serve as satellites collecting pertinent data 
on the biological organisms of the planet and talk amongst one another through their hyphae.  17
18
[see Internet]
Once they have collected enough information, they send it out into the stars to be gathered by 
the non-human lifeforms that lay in wait, wanting to know more about what forms have taken 
over the planet Earth. 
 McKenna, T., 2009, Terence McKenna on Mushrooms, McKenna speaks about true nature of 17
mushrooms while on mushrooms.
 Yes, there is a sense of irony involved here.18
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We are being studied by the tiny forms on the forest floors that most beings trample over and ill-
advisedly eat. 
They are the presence of information and the transference of this information to one another 
and beyond. 
For author/artist, they exist as a symbol of the unknown, of what lies below our bodies and 
beyond our sense, and with the easily seen and often forgotten. They are the mediation of the 
inside and outside. 
Mushrooms are ripe with information.
ever present.
CHROMA
Humans have three cone receptors connecting their eyes with their visual cortex. These bring 
information to us from the outside world. Our own localized hyphae networks; unseen and under 
appreciated, yet vital to our existence.
These cone receptors allow us to perceive light as different wavelengths resulting in various 
colors. What our eyes actually see are different value ranges creating depth and volume, light 
and shadows. Our cone receptors send information to our brains to decipher the apparent 
colors in the world around us.
Red, Green and Blue.
how do we know that anything really has any inherent color?
looking out on a misty morning, is the sky really a bluish gray or do we just want to see it that 
way?
we believe cone receptors to be telling us what the world looks like, but what if our brains, our 
concepts of the world around us, are actually coloring the receptors?
This discrepancy, fantasy and illusion of color leads the author/artist to believe that it is a source 
of what humans normally refer to as magic. It is the encounter with an unknown source and the 
belief that it is inherently filled with something spectacular.
Subjectivity is inherent to perception, a body can be altered to perceive based on genetics or 
past experience. 
The existence of color fields and the play of light upon them in this unknowable unknown space 
is a highlighting of that perception.
Mutant colors are used not straight from nature or biological forms, time is involved; a practiced 
subjectivity of wanting to make a specific color field or paint skin inspired by an unknown yet 
familiar source.
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greens become simultaneously a hybrid of blue, green, ochre and brown. they subtly reference 
the moss, lichen and aqua water forms they are derived from. they shift between the discernible 
and indecipherable. the presence of multiple colors on one skin or membrane allow the form to 
indicate movement. likening the movement to plants growing over time or wind being scooted 
along by the wind.
will this skin start to move because of our cone receptors, because of the wind or because it is 
actually alive?
deep purples become the hybrid of phthalo blue, alizarin crimson, burnt umber, gold ochre, 
indian red and veridian. they are the coming together of opposing colors, as symbol of feelings, 
to create one state of existence. it is the feeling of all and nothing. this state of duality becomes 
a portal, a window into a recess of space. perception can move through, imagining that there 
lies more physical area beyond the picture plane. [see Deep Purple]
vibrant blues are akin to bioluminescence. they call for attention, standing out against most 
other colors. 
blue as the sky, water and the screen of the digital age, harkening to a beginning.
“because in this shade of blue the sky is contained. if things resemble each other, they must be 
deeply connected.” 19
cobalts, named for ‘kobolds’ which is the bohemian word for spirits or ghosts20
a visual representation of inner energy expanding into space. 
is it the residue of energy from creation or the ghosts in the pigments
conversations beginning, “i am here, where are you?”
grays are a mediator of the dark and light. the visual playground between the two where their 
authority goes away and the two can exchange as equals. gray stands in for the clouds, the 
sea, rocks and a visual reprieve. allowing the eye and mind to find a place to rest, before 
starting back into more vibrant and loquacious hues. 
browns are of the terra. the location of geography. an ability to make a connection between the 
visual space and one on the earth outside. it sits in contrast to the unknowable unknown. it is a 
handhold in the unfamiliar.
black is the elusive presence of all colors yet the absence of all light. black is a stand in for 
shadows, an active darkness. an inner space filled with premonitions and lived moments. it 
becomes the movement of bodies in space, the appearance of gravity as a guiding force. ink is 
fluid. fluidity in movement. black is a stand in for a shadow and a body of water. [see Shadows 
and Gravity]
 Verwoert, J., around 2015, For the Future of Painting, download the pdf in the bibliography19
 Colour Pigment Index, Encyclopedia of Fine Art. [see footnotes 17-19 for clarification of 20
origin.]
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Don’t stand in the darkness too long, perhaps the ink will come back to their fluid stage. They 
drip and ooze down each membranous organism, activated by gravity; viscously searching for 
their end point. Emboldened by its new role/air of agency the chroma might just suck you into 
the shadows.
METALLICS
Within the shadows, lingering to guide us with reflected light patterns, lie metallic hues each 
made more brilliant by the darkness encasing them.
For centuries hominid hominids have sought out the precious materials that comprise metallic 
surfaces. Without fully understanding their significance, they turned them into objects to be worn 
and monetary substances of trade. They knew, we know, that gold, silver, copper and bronze 
are special, not easily found and limited to a symbol of wealth.
The early hominid hominids neglected to hear the first encountered gold crying out from the rock 
that was its home. 
They, the gold, said: “we are a superior life form of transcendental properties. we are to be 
looked at, contemplated upon and accessed as a bridge between this world and others, not to 
be pried from our homes.”
Instead, the early hominid hominids heard: “we are shiny objects to be pried from the rock and 
coveted above all else. we are malleable and can be made into fancy forms to adorn bodies. we 
have no other significance in this world.”
Let’s take this as a lesson of listening to the non-human lifeforms and perceived inert objects 
around us. 
They have much to say. [see Animism. Vibrancy. Material Agency]
To date, the only successful beings to listen carefully to the gold material are Zen Buddhists. 
They listened to what the gold substance said and recognized it as the presence of all and 
nothing. The ability to transcend this physical plane and contemplate what may lie beyond. A 
loss of self through meditation upon a metallic surface, absorbed into the golden plane, a 
becoming of something greater than one being. The only warning they did not heed was the act 
of prying the gold from their homes and turning their backs on the caves they left behind. [see 
Cave]
Author/ artist is heavily appropriating this Zen Buddhist ability to listen, learn and transcend in 
relation to gold. While they are still not heeding the warning of displacement, they are 
attempting to return it back to its home of cave.
Author/artist still hasn’t figured out what silver wants, beyond being a mercurial pool gathering 
on the ground. 
Instead they are lumping all precious metal hues together in a metallic objecthood.
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ANIMISM. VIBRANCY. MATERIAL AGENCY
Objects are not mere objects, within them lies a vital and vibratory pulse of life. A resonating of 
reciprocal uses and values, a becoming of things and a shared materiality. 21
each object has its own life and will. 
listen carefully to the objects/forms around you… listen deeply
what does it say?
what does that membrane actually want for itself?
did you just witness it move?
an orange mug sits to my left as i type these words
attached to the activity of drinking
there is a sense of action and a position of place
a conduit for experiences in relation to mug
imbued with early morning coffee
late night valerian root tea
it is a repository of emotions and memories
a vessel spanning all time
in front of you sits an undulating form
akin to mountain tops, stalagmite structures and coral reefs
it appear to have grown up out of the floor in front of us
adorned in skins shifting from umber, sienna, orange, gold, blue, purple to gelatin
they are repositories of our associations
stand ins for the experiences we have had up until this point
and those which we will have in this realm
As Jane Bennett describes within each object exists “Thing-Power : the curious ability of 
inanimate things to animate, to act, to produce effects dramatic and subtle.” 22
The forms you will encounter in this space may seem to be simultaneously inert and mobile. 
Perhaps, your presence has alarmed the artificial-biology into a frozen stasis. Stay a while 
longer, observe the golden gleam that shimmers, almost vibrates off of the curves on the floor. 
At some point, these life forms, filled with their thingness will become comfortable once more 
and continue their cycles of growth and circling motion.
Material objects are viewed as agents which are “… defined as ‘any element which bends space 
around itself, makes other elements dependent upon it self and translates their will into a 
language of its own’”.  23 24
 Bennett, J., 2010, Vibrant Matter, page not recalled, somewhere in the first chapter.21
 Bennett, J., 2010, Vibrant Matter, p. 6, author/artist/guide were more attentive with this 22
reading.
 Malafouris, 2013. How Things Shape the Mind. p.14723
 Guide is under the impression that this quote is from: Malafouris, 2010. The Cognitive Life of 24
Things. Author/artist negates this and says to refer to footnote 30.
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Your/our experience together in this particular moment and space depends on the colorful, 
active forms that have taken hold of this dome-like entity. We can gather information and 
knowledge, if we only press on a bit further.  
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WITHOUT:     [without a sense of time. 
  without a sense of the reality that lies in waiting outside of the installation.  
          soon to exist.]  
TIME
Time is a social construct we have inherited. Our very language is one coded in time. One 
cannot say anything within the English language without time being inherent. The very act of 
saying ‘say’ codes this sentence with the present. I say, therefore the time is now. If I said, then 
it is past. If I will say, the future is foretold.
While not all languages have the past, present and future so explicitly implicated, there is still 
the conception that time is a linear progression from what has been (past)  to what will be 
(future).
Newton and Einstein conceive of time differently, but each cannot conceive of a space without 
time. Newton believed time to be absolute, just as his conception of god was. While Einstein 
believed time to be contingent upon speed of travel and the journey that was taken through 
space. In each theory, time is still linear and can be counted precisely down to the very second.
does the existence tissue conceive of time?
NON-LINEAR TIME
The author/artist and guide are in agreement that linear time is completely absurd. To say that 
experiences, memories and motions are encoded with time passing is to strip them of their 
inspirational qualities.
There is no large clock within this universe ticking down the minutes. To the cosmos, time does 
not matter. Time is relative to stars imploding in the silent vacuum of space, smiles shared 
between strangers, frozen actions of passersby witnessing an altercation, dancing alone in a 
kitchen, losing sense of oneself while being completely absorbed in passion, etc. Even typing 
the previous sentence, time was coded both in the past and present tenses, due to the use of 
English as a primary language to translate meaning. 
Here, we must think about actually experiencing two of the afore listed actions.
Picture walking past someone you don’t know, you smile and a smile is returned. There is a 
warmness that passes between each participant. You are no longer paying attention to each 
step that you are taking, you are meeting eyes with someone else. Did it feel like time slowed 
just for that moment?
Or perhaps let’s think of being completely absorbed into something that you love. Here, we will 
think of painting on a large substrate (after all the author/artist has a large influence of the 
experiences being translated). Music is playing, the smell of oil paint and terpenoid fill the air 
and you have a paintbrush in your left hand. Hand meets Duralar through the medium of the 
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paintbrush and creates a sweeping motion, engaging wrist, elbow, shoulder and torso, 
happening countless times. Everything but paint, brush, music and body falls away. 
Time ceases to exist. 
Instead, it is the floating feeling of nothing and everything. 
Absence and presence of time can be held equally within experience. It is the state of existing 
among past, present and future simultaneously.
The existence tissue recognizes itself and so chooses to adorn the experience in painting form.
Non-linear time within painting is what Jan Verwoert calls the loopy temporality of painting. 
Likened to the oscillation of a synthesizer, loopy temporality is where “… the end is set by the 
return of the beginning. The beginning that returns in the end is not the same beginning of the 
white canvas. That’s where you suddenly realize in a very profound sense time in art is not a 
clear beginning of intention to an end, but is the retrospective discovery or the production of the 
beginning of what you did.” A realization of why a work was begun in the first place as the logical 
finish. 25
Again, think of Alice. Everything is as it wasn’t and wasn’t as it is.26
Time within this absorptive dimension holds still in a loop, where the beginning and end 
circumnavigate one another in a constant cycle. 
Self reflexivity of time, materials and beings are inherent within this experience. To end where 
one began is a mirroring of a physical place, but perhaps not a mental one. 
Do you recall the portal that you stepped through to enter this space? 
It will only be upon exiting that we will end our journey in the exact place that we began.
SPACE
THE ENTRANCE, THE LIMINAL AND THE EXIT.
Space is defined as “the unlimited or incalculably great three-dimensional realm or expanse in 
which all material objects are located and all events occur.”27
All material objects and events occur within space. Space is undefinably large. 
What, then, does it mean to occupy space?
To truly occupy space, there is a rooting of oneself to a particular area. We are familiar with 
various modes of rooting oneself in areas with purpose: homes are a space of comfort, schools 
a space of learning, cars a space of transportation, forests a space of untamed wilderness, 
museums a space of aesthetic value, etc. 
 Verwoert, J., 2015. Opening-Day Talk: Painting in the Present Tense.25
 See footnote number 6.26
 definition found on dictionary.com, see bibliography for detailed website address.27
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How do thoughts, experiences and emotions occupy space?
None of these three can physically take up area, they exist as images and sensations. Yet, they 
hold attention and value for those that experience them. They create a sense of place within 
space.
It is the non-tangible aspects of human character, that perhaps take up the most space. 
Occupying a fecundity of mental immersion, these fluid states pervade multiple spaces. Each 
are able to persist through their attachment to one being that is able to traverse the physical 
landscape. 
Space is given over to the preoccupation of thoughts, experiences and emotions. 
In exchange this space/place becomes omnipresent and absorptive.
ABSORPTIVE SPACE
to lose oneself completely
to give way to non-physical tendencies
to find more than what one entered with
If space can be conceived of an incalculable area where all objects and events occur, what does 
it mean to be absorbed into a space or place?
Thinking back to the membrane for just a moment, we can remind ourselves that it can be 
permeated as a gateway to reciprocity. Skin is a membrane, protecting the body and allowing 
vital nutrients to pass through. 
At this point, author/artist implores us to think of this space/place as an extension of self, self of 
author/artist and reader/viewer. Breaking down the membrane of page/skin, it is possible to 
become a part of something beyond oneself.28
limitless boundaries lie beyond myself
darkness and light are not merely outside, waiting to be perceived
they occupy the same space as us
darkness and light can be absorbed into us
and us into them
i feel all the shadows of the universe multiplied deep inside my skin
i can see the connections housed within my skin in the forms i see around me
body no longer tied to a physical place, but is present in all places
a connection of self to everything else, one of many
 Adventure Time, 2016, Elements, Part 5: Slime Central. note: can only be accessed with a 28
hulu account. Then you will see Jake absorbed into the warmth of slime princess. Author/artist’s 
hope is to create a sense of this glowing absorption, of the mind not the body, however.
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CONNECTEDNESS
Connection in an absorptive space/place becomes readily apparent.
The very air we breathe is a form of connection, a tenuous invisible fabric the flows from me to 
you and back.
It is in the footsteps we take, leaving an invisible path for someone else to unknowingly follow 
along. Being in a space occupied by organisms radiating from a central point, we become 
connected together with each of them and between ourselves.
a connection of self to everything else, one of many
This form of overall connection as a binding and linking force has been called many things.
Maori individuals in New Zealand know this force to be hau. The ordinary meaning of hau is 
wind or air, but finds connections in the concepts of breath or spirit. It is the quality of a human 
that pervades their “… whole being, yet it, or a portion of it, is apparently detachable; it is not 
located in any organ.” Western ideas of personality or aura fall under this concept. Maori groups 
identify hau present in humans and landscape alike, the connection of humans with their 
environment. Hau “… pervades the body as sap pervades the tree, and… diffuses itself like 
corporeal warmth over everything with which the body is brought into contact.”29
Another succinct description of this connective energy in the universe is that which David Hinton 
calls the existence tissue. This tissue is the cosmos being self-aware and questioning its own 
substance. It is a single-tissue that is everything and everywhere. It is both presence and 
absence. 
“In perennial absence you see mystery,
and in perennial Presence you see appearance.” 30
Objects and organisms appear and disappear in this world. There is a constant cycle of birth, 
life and death. Memories, thoughts and emotions are akin to the duality of the existence tissue, 
they flow to the surface with the ability to change and inevitably disappear.





 The Hau, see bibliography for more details.29
 Hinton, D., 2016. Existence: a story, p.5630
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SYNCHRONICITY
Within the existence tissue, there lies a possibility for synchronicity. Everyone and everything 
being connected creates ample moments of overlap; a knowing there is something unseen that 
moves us along. 
Leaving an invisible path for someone else to unknowingly follow along
the synchronicity of each of us in this moment in place and time.
i have followed a path.
and today it brought me here.
something brought us together in this exact moment.
my writing and your reading. a conversation through time and space…
collapsing down into this page.
TAKE A MOMENT…
think back on your own life. 
try to imagine the path that brought you here.
the path that converges with mine.
the path we now walk together.
To understand synchronicity even further please visit 
http://www.crystalinks.com/synchronicity.html. 31
This site was first encountered by Carl Jung in a dream, thought of as a state of synchronicity, 
and developed later in history. It will provide you with all the answers that you are seeking, to 
what led you here today and where you will progress in the future. 
It will allow you a sense of closed loop; bringing you back to where you started from.
MOVEMENT. ROTATION
beginning and ending within the same space/place
a loopy temporality
To travel in a circle is a constant rotation, the experience of non-linear time, beginning and 
ending at the same point while the journey along the way leaves each feeling separate. There is 
much to be learned about similarities. 
Author/artist employs this circular rotation within the portal.
The absorptive, dream-like space within the unknowable unknown takes on the shape of a 
fibonacci sequence, likening the experience to existing within a conch shell. Spiraling in on 
itself, we walk backwards in a loop towards the center. We find ourselves leaving reality further 
 Footnote not needed, link is listed.31
 26
behind in this non-linear, loopy spacetime. It connects us deeper to ourselves, the non-artificial/ 
non-biological forms, fellow travelers/apparitions and parallels in this universe existing on the 
periphery of perception.
Visual implementation of circular forms create a movement akin to looping. Even just looking at 
an object implying rotation allows for the body to experience it at a molecular level.
Look at the accumulation of unknown life forms in the center of the space, do you see the 
circles? 
It appears as if they are growing from one another, revolving on a hidden axis. A planetary 
movement of self with another form. 
Revolutions of visual planes receding back into space appear to extend the space further into 
an impossible region, creating portals within a larger portal framework. Each have the ability to 
create the illusion of space receding and expanding, allowing the mind and body to navigate 
realms that could not exist within reality.
If you are seeing an extension of space, is it not real?
Circular forms create a movement akin to looping. Looking at implied rotation allows for the 
body to experience it at a molecular level.
By being put into a space that enacts a circular trajectory, it is a time loop, a body loop and a 
mind loop. All three get compressed down into one experience until none of the three are 
decipherable. 
Circles are everything and nothing. They comprise half the binary.
Circular forms create a movement akin to looping. Implied rotation allows for the body to 
experience it at a molecular level.
It is the collapsing down of the tangible into a looping space that feels impossible.
a loopy temporality
beginning and ending within the same space/place
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MACRO AND MICRO. THE LIMINAL SPACE OF BOTH IN TANDEM.
Macro are the things larger than our own bodies, easily seen by the unaided eye, they can be 
tangible if they are nearby or intangible due to distance: mycelium growth patterns, bird 
migrations, aerial views of cities at night, stalagmites and stalactites in caves, cosmic clouds in 
distant space, the internet, landscapes, black/white holes.
Micro are organisms smaller than our own bodies, not easily seen by the unaided eye, 
intangible for lack of form or size: human body cells, neural networks in the brain, mycelium 
growth patterns underground, the internet, the invisible fabric of our universe/cosmological 
tissue/existence tissue/hau.
What then does it mean to exist in a space where macro and micro scales are collapsed into 
one visible spectrum?
By combining organisms and ideas of both the macro and micro scale, the author/artist is 
creating an impossible space where things logically could not exist. This collapsing of 
calibrations highlights the similarity of various forms within the universe. Murmurations of birds 
appearing like lorentz attractors, mycelium highways like neural networks, black/white holes 
akin to cave entrances are no mere coincidence. 
Author/artist sees the parallel between synchronous forms and self organizing systems as sign 
that all organisms are linked on a fundamental basis, sharing the very beginning of existence. A 
chair is simply a different arrangement of particles than us as human beings, comprised of 
slightly different matter, but an extension of us nonetheless. 
UNKNOWABLE UNKNOWN. MIND/BRAIN PARADIGM.
Bernardo Kastrup describes this connection of macro and micro forms as being inside God’s 
Brain (mind-at-large). 
“Your individual life is one among countless chains of associated mental contents in mind-at-
large: it consists of specific sensations that lead to specific thoughts, which lead to specific 
feelings, which trigger other sensations, etc. Other chains — that is, other lives — consist of 
other sensations, leading to other thoughts, other feelings, etc. After all, what is a life but a 
distinctive series of experiences connected to each other through cognitive associations?” 32
Now, while this creates a warm and fuzzy feeling of connectedness of each organism within 
God’s Brain as a manifestation of ultimate consciousness recognizing itself, Kastrup goes on to 
describe this theory as a mere simulation, slightly more than being a character inside of a video 
game which is problematic. It takes away the weight of reality, the physical sensation of existing 
in this world and the daily struggles that come along with it. Author/ artist appreciates Kastrup’s 
theory of living in a large brain, but thinks it is more complex than that. A world not of mere 
simulation, but of deep, profound connection. One of many.
 Kastrup, B., 2016. More Than Allegory, p. 17032
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Here is where the Material Engagement Theory comes in. 33
Set forward by Lambros Malafouris, Material Engagement Theory, argues that there is no 
separation between mind, body and matter. Malafouris negates the accounts of mind and brain 
being separate, where commonly the mind is the conscious and subconscious thought 
contained within the biological structure of the brain. He sees this dichotomy as hindering 
instead of aiding our understanding of ourselves and the world we live amongst. Instead of the 
mind and brain being separate, he brings them together into an embodied experience. “In a 
nutshell, the basic idea that unites all these new strands in moving the study of mind forward is 
that they break away from the mold of cognitivism and render problematic any research 
procedure that artificially divorces thought from embodied action-taking and thus from its 
surrounding environment”.  The body then becomes an extension of the mind/brain with the aid 34
of actions and gestures. What is done with the body and the marks that are left behind are as 
much a part of thought as quiet memories flitting past the optical nerves. Matter becomes a way 
of encountering oneself and embodied experiences with the world.
Cognition, within this framework, has no location. It is omnipresent.
It is not a within property, but a between property.
“… people crystallize out of the interstices between objects, taking up the space allowed them 
by the object world…” 35
ENERGY
Where then does energy factor into this phenomenon that is perception, bodily experiences and 
matter manifest into the world? To have an understanding of the space between objects and our 
own inhabitation of the world, we must consider energy.
Energy, in a technical sense, is the physical capacity for a system to do work. To do this work, 
energy must be transferred to the system, object or being and will result in an action, heat or 
event. Creating or destroying energy is impossible within the confines of our understanding. 
When something dies, the energy that powered the system does not disappear, it instead finds 
another vessel to power. 
In contemporary understandings of the term energy, it can be used to describe feelings, auras, 
sensations and anything indiscernible. Energy has become the catch-all for understanding how 
the universe operates. Think of energy as this ever present, ever capable and ever transferrable 
substance that permeates all beings. 
Within this portal realm, energy is in everything. Residues of energy are apparent in the physical 
embodiment of ideas. Each object and experience is because of the energy invested by the 
author/artist. 
 See footnote 41, but find first description on p. 133
 Malafouris, L. 2010. The Cognitive Life of Things, p.5934
 Gosden, C., 2005. What do objects want? p.157. A question author/artist thinks every day.35
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When we consider people as existing in the liminal spaces between material agents, we need to 
take into consideration how we have come there. Energy is the mode of traversing the world. 
Energy is the manifestation of cognition in all of the forms Malafouris has described. Energy is 
the residue of action, thought and interaction. The objects that materialize in the world affect us 
due to how we interact with them, those interactions are as a result of the amount of energy 
expended. Perception, mind/brain/cogniton, body and matter are inextricably linked by the 
unseen forces of energy expended and created in our world.
What is the feeling of information being passed then? Can information be considered a form of 
energy, neither created nor destroyed?
INFORMATION
Quanta of information are the ideas shared between organisms. They are the fodder for action, 
the basis of energy, the fundamental force that can bind a community of thinkers. 
Encoded in form, information exists in this space/place/portal as the concept. It is a circular 
affirmation of beginning and end, neither prioritized over the other, neither able to exist without 
the other. We can understand, through observation, the visual elements of color, material and 
interventions into space as informing us of the world around us. 
There is a non-verbal language at work here, the forms have not yet learned the overpowering 
English language. They seek to share their knowledge through light and the visual space that 
they occupy.
Conduit must come back into play here as a method of receiving and transmitting information. 
Where/what is the conduit for information?
Experience will be our conduit. We will absorb what we need to learn through what has been 
commonly known as osmosis. Or perhaps, you might know is as cosmic consciousness.
Cosmic consciousness was first acknowledged by Richard Maurice Bucke in 1901 in his 
writings entitled Cosmic Consciousness: A Study in the Evolution of the Human Mind. It is the 
belief that the universe is all encompassing, an internet like unseen substance that allows 
information to flow freely and be accessed by all. By just being present, one taps into an 
overwhelming source of knowledge shared by all organisms. 36
No? Cosmic consciousness doesn’t seem to ring a cosmic bell?
Maybe, you’re tapped into the collective unconscious. Carl Jung defines this as “…a universal 
datum, that is, every human being is endowed with this psychic archetype-layer since his/her 
birth. One can not acquire this strata by education or other conscious effort because it is innate.” 
 Consciousness, C., 1, 2017. google search completed for explanation. found to be sufficient.36
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The unseen universal library that provides us with the fundamental information that allows 37
each new organism to enter into the world with a basis of how to operate. 
Both of these seem to only be part of the explanation of information sharing in our universe. 
The unknowable unknown is the primordial ooze of information, the coalescing of unknowns, the 
highlighting of consciousness, ways that the mind/brain/body paradigm function, it is the unseen 
access point of all knowledge. To be privy to this knowledge, all one must do is spend time in it. 
No need for asking questions of the organisms or talking to them, they won’t be able to answer 
you anyway. Listen to the non-verbal cues that you sense. 
It is everything and nothing in the existence tissue.
NOTE FROM AUTHOR/ARTIST: The previous information [see INFORMATION] is the 
unknowable unknown acting through the guide. Remember back to the section ON NOT 
BEING A GUIDE. Once, many years ago, the guide was left in the portal. Upon being 
recovered, this section appeared. There is some truth to the information being shared, 
much can be learned by simply observing and allowing intuition to stand in as a 
heightened sense, but we do not back the claim that the unknowable unknown is the 
‘access point of all knowledge’. That’s exactly what the portal wants to think, but 
because it has been created by human hands, we allow there to be a questioning of this. 
Author/artist cannot know everything, but we can seek to learn more through 
experience.38
 This footnote should have been on the last page, but we will allow it this one time. Jung, C., 37
carl-jung.net. We are supposed to believe that Carl Jung created this site posthumously.
 Lost 1-3. We cannot ascertain which episode resulted in this entry, but we have a good idea 38
that it’s either 1 or 2, as episode three is currently happening.
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 OUT.     BACK TO THE REALITY.
     [an account of the traveling back out of installation.
out of the cave, portal, dimension, world. 
          out to the reality left behind] 
PORTAL
We leave the conduit for now… the void that it represents.
Tired yet calm.
A pilgrimage back to what we lost and what has been found. 
ON BEING LOST.     LOSS.  
neither knowing completely where i am
clinging on to a sense of self among the unfamiliar
is it possible to lose a part of self?
Self is a measure of one’s own identity. No matter where we relocate ourselves on this planet, 
our thoughts, ideals, preferences and distastes seem to follow us. They build and change over 
time, like a vine growing across a house, allowing us each to become closer to whom we are 
supposed to be. Many think that the self is a constant. 
Change comes in as an agent of challenging the sense of self, it functions to strengthen the 
parts that seem true indelibly and eradicates areas that seem to be more of someone else. It is 
a guiding force allowing all beings to adapt.
wandering through the shades of darkness, the swathes of light
i came upon myself
only a portion of myself
a part that i never knew had been gone
here in this moment
this movement of gravity
i have come into contact 
with whom i’m meant to be
in this void
the presence of nothing 
and everything together
there exists a fissure 
a fissure of past, present and future self
a wholeness of knowing whom i’m meant to be
and who i’ve always been yet never seen
it is a confrontation of self with other 
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Being lost is a state of the unknown. 
Disorientation comes into the sense of being lost, not knowing which way to turn or where to 
find oneself or another. Within this disorientation, self has to grow and strengthen to allow a 
being to find comfort in losing one’s way. 
By not knowing, there is the chance of happening upon something new, finding a portion of 
yourself/ourselves that did not seem as if it had been missing and now fits perfectly.
“Being lost can in its turn become a familiar feeling” 39
Finding a better fit, a more complete understanding of self within surrounding and outside within, 
loss can be renewal. Some things must be lost, for greater ones to find a home.
GHOST WITHIN THE WALLS. THE PLACE OF ARTIST.
Should this be written from author/artist’s perspective or yours?







to be an artist is to be a ghost. a very particular sort of ghost. one that is aware of its own future 
existence.
each intention, each word, each thought, each physical manifestation of form is the residue of 
artist. 
a past self created, yet no longer exists within the space 
now the space exists separate of artist.
to be an artist is to be a ghost in a space of creation.
here i have to challenge myself, ourselves, to think of my/our role as artist. 
every intention, every mark, every question laid before us in this absorptive space/place is 
no longer a part of my present or my body. 
it is now removed from me, from us, to become something of its own. 
a space of journeys and traveling through what was once only a vision. 
i have imbued it with a part of my life, moments that cannot be returned.
i sit as specter, the disembodied voice calling to you as viewer… 
that feeling of something imbedded in the membranes. 
that is me, calling to you. 
that is more than us, calling back.
can you hear it?
 Ahmed, S., google search for quote. address is located in bibliography39
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TRANSCENDENCE/ TRANSCENDENTAL VISIONS
can you see it?
something left behind, something yet taken.
a voice calls to you from the dark
Auras have many descriptions in our language.
Here author/artist wants us to call forth the aura in relation to migraines.
Now, ask yourself, have you ever experienced this visual illusion?
The bright, whirling light taking over the periphery of your vision. The questioning tied to it if 
you’re actually seeing something there or if you're seeing something beyond this physical plane. 
Auras can take many forms. 
They can be zigzagging lines, circular orbs, stars, movements of color or any other out-of-body 
experience that finds its way into the visual cortex from somewhere beyond.
Is it the mind playing tricks or is it the eye perceiving further into the unknowable unknown?
Or merely the rods and cones of the optical nerve stimulated by pain?
Inevitably attached to this illusion or visual trickery is the seething pain of mind and body in the 
form of a migraine.
It is as if the migraine is payment for seeing something so shockingly beautiful and profound. 
Payment for seeing into another realm comprised solely of light, shadow and color.
This reciprocal payment of experience can take on an emotional, metaphysical or non-verbal 
mode. Similar to encountering a sense of sublime standing at the precipice of a cliff, there is a 
lingering feeling of being simultaneously within the moment and a sorrow that you cannot reach 
further.
Has entry into this portal caused a feeling of pleasure resulting in loss when returning to the 
reality you left behind?
Only so much time can be spent in an alternate world without mourning what we left behind or 
conversely wishing to never return.
Doubt serves as a satirical, ironic and playful device meant to spurn curiosity, wonder and self 
reflection in each visitor. Similar to an after image/feeling that lingers long past an experience; 
the role of artist is one of ghost in the walls calling to you in the dark.  
Experiencing the unknowable unknown is the manifestation of the aura, the payment of pain for 
pleasure. The feeling of wanting to return, yet still dealing with the aftermath of what was paid 
for the journey.
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Do not fret, part of you will always be left behind in the other world. And part of that world 
remains as a shadow of light and color within your body, a place you can take with you or 
access any time you wish and an ethereal wraith clinging underfoot as you exit.
It now resides in the elusive realm of memory, ever changing, ever aggrandizing itself in 
opposition to the reality you inhabit. 
Your memories become you and you become your memories.
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A P P E N D I X  1  C V :
Hillary Price 
1038 17th Ave SE 





Born Tucson, 1989 
Lives and works in Minneapolis 
Education 
2015-current, MFA Candidate, Painting, University of Minnesota 
2013, BFA, Painting and Drawing, University of Nevada Las Vegas 
Awards and Residencies 
2017-18, Josephine Lutz Rollins Award, University of Minnesota Twin Cities 
2017, Shiro Oni Studio Residency Program, Onishi, Gunma, Fujioka, Japan 
2017, CLA Summer GRPP, University of Minnesota Twin Cities 
2017, Art CLA Graduate Support, University of Minnesota Twin Cities 
2017, Patricia Tillberg Hasselmon Fellowship, University of Minnesota Twin Cities 
2014-15, Americorps Education Award, Americorps partnering with Teach for America 
2011-12, Devos Scholarship, University of Nevada Las Vegas 
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Solo Exhibitions 
2018, Upcoming August 10-19,  “Shiranai”, Minneapolis, MN 
2014, “Cerebral Projections”, Las Vegas, NV 
Group Exhibitions 
2018, “UHN - URTH”, Minneapolis, MN 
2017, “Where are you now?”, Madison, WI 
2017, “Fresh Works”, Minneapolis, MN 
2017, “Group 3 Onishi Music Festival”, Onishi, Gunma, Fujioka, Japan 
2017, “Why Girls/Why Femmes/Why Women at Why World”, Minneapolis, MN 
2016, “Silver Baby”, Minneapolis, MN 
2016, “Walpurgisnacht”, Minneapolis, MN 
2015, “Split Second”, Minneapolis, MN 
2013, “Space//Time//Engagement: The Anniversary Show”, Las Vegas, NV 
2012, “Orange Assembly (Part of the Satellite London Biennale) ”, Las Vegas, NV 
2012, “Connecting the Dots”, Las Vegas, NV 
2012, “Points of View: MFA and BFA Show”, Las Vegas, NV 
2012, “BFA Exhibition”, Las Vegas, NV 
2011, “Social Primates”, Las Vegas, NV 
2011, “MFA & BFA Auction”, Las Vegas, NV 
2011, “Untitled”, Las Vegas, NV 
2011, “ Reconstruction: Unless We Remember We Cannot Understand”, Las Vegas, NV 
2011, “Freedom > Force”, Las Vegas, NV 
2011, “Last One Left Alive Close the Door on the Way Out”, Las Vegas, NV 
2011, “Found”, Las Vegas, NV 
2011, “Small”, Las Vegas, NV 
2011, “Advanced Painting”, Las Vegas, NV 
2011, “Women”, Las Vegas, NV 
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2010, “Red”, Las Vegas, NV 
Juried Exhibitions 
2010, “Juried Student Exhibition”, Group, John Rippleye, Las Vegas, NV 
Reviews/ Articles 
2017, “Making Onishi’s Nature and Culture into Art”, Author Unknown, Onishi Local Newspaper, August 
4, 2017 ed., print 
2014, “Artist Hillary Price: Cerebral Projections”, Randy Swallow, Clark County Government, video 
interview, April 2014, http://www.youtube.com/watch?v=ckWY1ZKcCa0&feature=youtu.be 
2014, “Nylon Neurons”, Jevijoe Vitug, Seven, May 8-14, 2014 ed., print, http://vegasseven.com/
2014/05/06/nylon-neurons-cerebral-projections/ 
2013, “Born Again (and Again)”, Jarret Keene, Seven, http://vegasseven.com/ae/2013/01/03/born-again-
again 
2012, “Next: 10 Emerging Artists Ready to Change the Way We Look at the Vegas Scene”, Jenessa 
Kenway, City Life, June 21- 27, 2012 ed., print 
2011, “Artists say goodbye to Catherine Borg and Stephen Hendee with collaborative show”, Kristen 
Peterson, Las Vegas Weekly, http://www.lasvegasweekly.com/news/2011/aug/05/dowtown-artists-say-
goodbye-catherine-borg-and-st/  
Related Professional Experience 
2017- Current, Instructor of Record, University of Minnesota Twin Cities, MN 
2017- Guest Lecturer, College of St. Benedict and St. John’s University, MN 
2015- 2017, Installation Coordinator,  Katherine E. Nash Gallery, Minneapolis, MN 
2013-2015, Teach for America, 1st Grade Teacher, Duncan, MS 
2014, Artist Workshop, Winchester Cultural Center, Las Vegas, NV 
2012- 2013, Co-curator, Co- owner, and Director of Marketing for 5th Wall Gallery and Project Space in 
Emergency Arts, 520 E. Fremont Ste. 162, Las Vegas, NV, 89101 
2012, Visiting Artist during The Bumby’s residency at P3 Studio in the Cosmopolitan Hotel and Casino 
2012, Assistant to Wendy Kveck for her “Pageant of the Amuse Bouche” residency at P3 Studio in the 
Cosmopolitan Hotel and Casino 
2011-2012, Intern for 5th Wall Gallery in Emergency Arts, 520 E. Fremont Ste. 162, Las Vegas, NV, 
89101 
2010-2011, Intern for Donna Beam Fine Art Gallery, University of Nevada Las Vegas, Las Vegas, NV 
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A P P E N D I X  2  A RT I S T  S TAT E M E N T :  
With a deep respect and curiosity for the unknown, I consider myself a conduit for ideas 
larger than that which my body contains. I am drawn to systems of information, 
connection and energy — both the transference of and the residue left behind — 
apparent in the world.
 
Certain forms manifested maintain my attention: 
cosmic bodies, crystal growth cycles, bird migrations, non-verbal communication/
information sharing between animals and plants, mycelium/hyphae highways bridging 
trees and mushrooms, imperceptible patterns of geologic and plant growth, 
caves, synaptic functions in the brain, visual diagrams of the internet, maps, aerial 
views of cities at night and Carl Jung’s Collective Unconscious. 
By collapsing micro and macro systems into one scale through painted installations and 
absorptive experiences, there exist liminal spaces for us to inhabit that become 
impossible realities. Spaces that question synchronous visual structures paralleling the 
inner workings of the mind expanding into the universe around us, searching for 
moments when the universe echoes back.
With my installation titled the unknowable unknown, flat painted surfaces and three-
dimensional organisms comprised of paper-maché coalesce to challenge conceptions 
of space and perception within a fictitious portal to another realm. Each material 
apparent within this alternate dimension is studied closely for their self-organization and 
act as vibrant agents to collaborate with. Gelatin retains its sense of translucency while 
hardening into amorphous windows. Viscous pigment combined with glue, cornstarch 
and water oozes slowly downwards, towards the pull of gravity, inevitably hardening into 
a paint skin. Spray foam peppers the membranes of the organisms, becoming a 
magma-like blister invoking a slow, gradual movement. Wheat paste lichen and leather 
crystals populate the textural encrustations littering the various beings, leading the eye 
and body along rapidly.  Paper clay comprised of collected mushrooms and various joint 
compounds, appear to spread across the surface, mirroring a time when it was growing 
along the bark of a fallen tree. Blue cobalt LEDs create a spectral glow emanating from 
inside the artificial-biological specimens; referring themselves to the germanic root of 
kobold, meaning spirit or ghost. The lights, activated by the infrared presence of the 
viewer, act as unnatural guides that are simultaneously trusted and untrustworthy. 
Various reflective and phosphorescent pigments appear wet, slimy and bioluminescent; 
reflecting back the objects, the space and any beings traveling together.
There lie in waiting, actors that remain unseen within this space: gravity, time, 




“…EXPLAIN THE KNOWN BY THE UNKNOWN.” — K.R. POPPER
the paint, hardening the exterior, clinging onto the viewer as they exit the space and 
slowly creeping underfoot. 
If you slow for a moment, you just might see them, might become aware to their 
presence.
There is a deeper connection we can forge to the world around us, by looking inward 
and outward simultaneously at the systems that resonate alongside one another. My 
goal is not to explain, but rather to question and wonder at the complexity of this 
existence. Doubt serves as a satirical, ironic and playful device meant to spurn curiosity, 
wonder and self reflection in each visitor. Similar to an after image/feeling that lingers 
long past an experience; the role of artist is one of ghost in the walls calling to you in the 
dark.  
Follow me, we will travel together …  but remember you are ultimately alone in this 
space. 
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A P P E N D I X  3  I M A G E  L I S T  A N D  I M A G E S
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1. unknowable unknown didactic, 8.5” x 11”, printed photo paper, 2018 
2. still of portal video, dimensions variable to surface projected on, video projection of 
loopy temporality with a gradual movement of digital image, 2018
3. still of portal projection on curtains, roughly 13’ x 10’, video projection of loopy 
temporality on black fabric curtains, 2018
4. horizon line, installation view of organisms in front of portal horizon, roughly 8’ 
diameter and 6.5’ tall, see didactic for materials, 2018
5. three formations, installation view of organisms, dimensions of organisms variable, 
full installation roughly 8’ in diameter and 6.5’ tall, see didactic for materials, 2018
6. smaller organism. horizon line, installation view of organism in front of portal 
horizon, 1’ x .75’ x .5’, see didactic for materials, 2018
7. smaller organism. detail, installation view of organism, isolated area .5’ x .5’, 
organism 1’ x .75’ x .5’, see didactic for materials, 2018
8. single organism, installation view of organism, 1’ x 1’ x 1.5’, see didactic for 
materials, 2018
9. single organism. detail, installation view of organism, isolated area .75’ x .5’, 
organism, 1’ x 1’ x 1.5’, see didactic for materials, 2018
10. chartreuse column. single organism, installation view of organism among 
backdrop, organism 1.5’ x 4’ x 1.5’, installation 8’ in diameter x 6.5’ tall, see didactic for 
materials, 2018
11. wheat paste lichen. chartreuse column, installation view of encrustations on single 
organism, isolated area .5’ x 1.5’, organism 1.5’ x 4’ x 1.5’, see didactic for materials, 
2018
12. leather crystals. chartreuse column, installation view of encrustations on single 
organism, isolated area .75’ x .5’, organism 1.5’ x 4’ x 1.5’, see didactic for materials, 
2018
 
13. shadow drawing organism. detail, installation view of gelatin window within single 
organism, isolated area 2’ x 1’ x 1’, organism 2.5’ x 2’ x 1’, see didactic for materials, 
2018
 
14. shadow drawing. stagnation layer, 24” x 30”, ink on mylar, 2018
15. shadow drawing. clockwise rotation, 20” x 20”, ink on mylar, 2018
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